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By Michael Guthrie 

T h e  R a m b l i n ’  M i k eT h e  R a m b l i n ’  M i k eT h e  R a m b l i n ’  M i k eT h e  R a m b l i n ’  M i k eT h e  R a m b l i n ’  M i k eT h e  R a m b l i n ’  M i k eT h e  R a m b l i n ’  M i k eT h e  R a m b l i n ’  M i k eT h e  R a m b l i n ’  M i k eT h e  R a m b l i n ’  M i k e 

Mick Knight: A World of Blues 

By Dan Roberts 

N o r t h w e s tN o r t h w e s tN o r t h w e s tN o r t h w e s tN o r t h w e s tN o r t h w e s tN o r t h w e s tN o r t h w e s tN o r t h w e s tN o r t h w e s t 

S e a p o r t  M u s i cS e a p o r t  M u s i cS e a p o r t  M u s i cS e a p o r t  M u s i cS e a p o r t  M u s i cS e a p o r t  M u s i cS e a p o r t  M u s i cS e a p o r t  M u s i cS e a p o r t  M u s i cS e a p o r t  M u s i c 

FRIDAY, FEB. 10... SECOND FRIDAY 

SEA CHANTEY SING. Wood Shop, Northwest 

Seaport, South Lake Union Park. 8:00 - 10:30 PM. 

Join in rollicking, robust, and (somewhat) raunchy 

songs of the sea. Hosted by Matthew Moeller. The 

song leader this month of love will be NW Seaport 

music coordinator emeritus Dan Roberts. Dan’s 

association with the sea started with an early 

childhood watching ships on San Francisco Bay 

and listening to his father’s wartime merchant 

seaman’s stories. A veteran of Victory @ Sea, Dan 

will instigate as much musical fun as possible. 

 No admission charge, but hats will pass. Hot 

and cold beverages and sweet and savory snacks 

available. Info: (206) 447-9800 or nwseaport.org. 

   Many of us have heard the story of how 

British rock bands copied the blues from 

American blues artists—at least that’s the 

perception. The truth of the story is that musicians 

all over the globe have been playing the blues of 

people such as Skip James, Willie McTell and 

the Reverend Gary Davis for a long time. Some 

musicians started out playing old blues music, 

such as Bob Dylan. American country/roots blues 

music has a worldwide following. Radio stations 

in Argentina and Denmark have played one of 

my modern blues tunes. I never thought people 

in Argentina would love our blues musical 

heritage but they do with a passion. In this country 

blues has a small following when you consider 

the total population, and many musicians put 

blues music down for all kinds of reasons—such 

as “it’s too simple” and “the lyrics are just about 

losing someone or some other hardship.” I think 

this country needed the rest of the world to show 

it what a treasure it has in blues music. Mick 

Knight, born in London in 1954, is one of the 

world pickers who has a feeling for the blues. 

   Mick started out playing rock music at 15 

years old, and was heavily influenced by the 

Rolling Stones, Jimi Hendrix and American West 

coast rock of the sixties. He met someone who 

played like Mississippi John Hurt and was 

hooked. He sold his electric guitar and bought 

an acoustic. In 1971 Mick met Piers Clark, who 

introduced him to ragtime blues guitar, and he 

attended the Cambridge Folk Festival to see Rev. 

Gary Davis. On the day Mick turned 18 years 

old, Rev. Gary Davis died. 

   Mick grew up in the beach town of 

Hastings, which was a haven for great musicians 

and artists. “You had to be good there to get a gig 

because there were so many good musicians,” 

Mick said. This made him work hard, and he 

learned a lot from watching people like John 

Martyn, who lived in Hastings. He received a book 

for his birthday, “The Story of the Blues,” which 

had a big effect on him. He read about all the great 

legends of the blues such as Willie McTell, who 

was born on the same day (in 1900) as Mick. 

Practice took up a lot of Mick’s time, and he recalls 

that he didn’t have time for a girlfriend at that time 

(now that’s what I call dedication). 

   In 1976 Mick formed the group Dupree 

with Barry Denyer and Andy Bannister. After 

several changes Mick left the group, which 

then changed its name to Delta Wing. A couple 

of years later Mick embarked on a solo career 

and also performed as a duo with Ivor Pickard. 

In 1989 Mick moved to New Zealand, but not 

before he stopped off in Mississippi to play at 

The Sunflower Blues Festival. In New 

Zealand he played at the blues and folk clubs; 

Mick found that he is equally at home playing 

in either type of venue. Dry Bones Shuffle, a 

group including Rory McLeod and other New 

Zealand musicians, was formed in 1992. They 

toured the UK and did support work for Burt 

Jansch and Wiss Jones. While in New Zealand, 

Mick also did a series of shows for the 

Auckland and Hamilton Blues Societies. The 

Port Townsend Blues Festival caught the eye 

of Mick. He attended a couple of them, and in 

1998 was invited to be a guest tutor at a week- 

long workshop. He was invited again in 2000. 

Mick took an interest in the Seattle area as a 

result of meeting people at the festival, and 

he liked the Seattle area so much he that and 

his wife moved here in 2001. He has become 

a part of the music community here and loves 

the weather. 

   Aside from being a very accomplished 

musician, Mick is a dedicated student of the blues 

and has a lot of respect for the legends who carved 

out this form of music. He plays old blues 

standards with the feeling of the old legends who 

wrote them and he writes his own songs in the 

same style—they sound like old songs. Mick has 

performed for the Folklore Society and 

Bumbershoot, and he still occasionally does 

shows at venues like the Highway 99 Blues Club. 

He is a Seattle blues treasure. 

If you want to hear some great ragtime blues 

done in the traditional style, you should catch 

Mick Knight—I’m sure you’ll see his name 

around. He also teaches at Al’s Guitarville on 15th 

Ave NE in Shoreline. You can read more about 

Mick Knight and hear song samples at 

www.dryboneshuffle.co.uk. There are also some 

great blues links at this site, as well as a 

discography. 

You see, the Stones, Clapton, Dylan and 

Knight are just a few of the people who love the 

blues! It doesn’t matter what country they are 

from. It’s a good thing people in other countries 

want to preserve our heritage—too many 

Americans apparently have no sense of history. 

Blues and jazz players alike have had to go to 

places such as Europe and Japan to be 

appreciated. 

Michael Guthrie is a singer/songwriter who 

regularly plays venues in the Northwest and is a 

Victory Music sound volunteer. He has produced 

his own CD and run his own coffee house/cafe, 

The Village Green Cafe, in Kaslo, BC from 1973- 

79. He studied sound engineering and recording 

at Sound Master Recording Studios in North 

Hollywood, CA in 1987. 

Contact: moorafa@mindspring.com 

www.moorafa.com 

http://www.debseymour.com
http://www.moorafa.com
http://www.nwseaport.org
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By Deb Seymour 

G a l l o p i n g  G o s s i pG a l l o p i n g  G o s s i pG a l l o p i n g  G o s s i pG a l l o p i n g  G o s s i pG a l l o p i n g  G o s s i pG a l l o p i n g  G o s s i pG a l l o p i n g  G o s s i pG a l l o p i n g  G o s s i pG a l l o p i n g  G o s s i pG a l l o p i n g  G o s s i p 

“Let auuuuld acquaintaaance beee for- 

gottt…WHOOPS! Looks like the Galloping 

Gossip forgot what month this is… it’s February 

already! Not that that’s a bad thing…but…where 

is my brain? Still in January, which is, in fact, 

true (remember, these columns have to be written 

in advance). Except that I am already two days 

late with it, meaning….ARGHHHH! Who-am- 

I-where-am-I-what-am I… “Well, one thing for 

sure,” says the  Horse-With-No-Name, the 

Gossips Quirky Quadruped. “You are not a horse. 

We actually have some sense,” he adds 

thoughtfully. “Nor are you a cat,” chimes in Miss 

Sweet Pea, the Gossip’s famous fractious feline, 

“because you don’t sleep enough.” (She isn’t 

kidding!) But on the column:  *  OK-so the No 

War New Year songwriter night at The Alley 

Upstairs at Café Allegro was a hit: anti-war 

songs all night by Jorge Zorro, Paul Benoit, 

Charlotte Thistle, David MacAuslan, Percy 

Hilo, the ever-mind blowing Jim Page and 

others all made for a festive beginning. Hosts 

Barbara Buckland and Bill White will continue 

to have songwriter showcases at the Alley on all 

Sundays except the 3rd Sunday (which is a poetry 

night) and also will be hosting special events 

there as well, such as…  *  Feb 12 at The Alley 

Upstairs: The Boys versus the Girls in the 

“World Series of Love” Showcase! The Gossip 

can’t wait for this one, it sounds like too much 

fun! Girls and boys will be paired against each 

other for the playoffs. One player will sing an 

original love song of any type. Then the 

challenger will respond with an original song. 

The audience will determine the winner. After 

the playoffs, the boy winners and the girl winners 

will go against each other for additional rounds 

until only boys or only girls are left on the stage. 

Now does this sound like a hoot, or what? 

Remember, love is a four-letter word…  *  Mike 

Fleck, Galena Reiter-Thompson, Ron Dalton, 

Lorraine Beason and Michael Guthrie were 

seen recently at Anita LaFranchi’s last dance 

workshop at North Seattle Community College 

playing for her students. The highlight of the 

evening was the introduction of the Wicky- 

Wacky Hula line dance performed with 

Michael Guthrie’s Wicky-Wacky Shack song. 

*  Speaking of new things: Charlotte Thistle 

has a new CD Called “A Girl with a Guitar” and 

it is de-lovely! A must-buy for your valentine’s 

sweetie! (www.agirlwithaguitar.com)  *  More 

new things: David MacAuslan has a new guitar! 

A steel string! It’s about time, son!  *  For those 

of you who have not recently been to Ron 

Dalton’s Web site, well, y’all ought to. Mr. 

Dalton, a highly talented visual artist as well 

as songwriter, sound man and musician, has 

done it again-creating some of the most 

gorgeous Web graphics. He also has a new 

section about local area songwriters called 

“The Other Voices I Hear” that includes a 

featured “artist of the month” spotlight 

section. Most recently featured: Christie 

Aitken.  *  So, back to guitars, the Gossip has 

a question: if there is such a thing as a Taylor 

guitar, and also such a thing as a Baby Taylor 

guitar, just what the heck is a Jumbo Baby 

Taylor? She saw one recently in a downtown 

shop but is still confused…  *  More guitar 

stuff: the Gossip publicly thanks Joel Tepp 

for the loan of the little Martin she’s been 

toting around. Much appreciated in the post- 

pinched nerve world.  *  Unfortunately, we 

end this month’s column on a sad note: I only 

just found out and am sad to inform you that 

West Seattle blues picker and former Wit’s 

End Song Circle regular Jimmy Boudreau 

passed away suddenly on Nov 21. He was 53. 

Back in 2002, Jimmy produced one of the 

finest shows the Gossip has ever had the 

privilege to perform at: “Blues, Folk and 

Beyond” at Arts West Theater in West 

Seattle, with The Emerald City Jug Band 

and Brian Butler. When not producing 

shows, Mr. Boudreau was a fine Dobro-ist 

and blues picker himself, contributing many 

happy hours of music at Wit’s End Tea 

House, The Buckaroo Tavern and also the 

Fur Peace Ranch in Ohio. Jimmy, you will 

be missed.  *  –GG 

*** 

Got something we should know? Email 

the Gossip at victory_gossip@yahoo.com 

Deb Seymour is  a Seatt le singer-  

songwriter who performs wry musical humor 

with a penchant for jazz and swing stylings. 

She and her dashing band, the Debonairs, will 

be stomping their musical feet at the C&P 

Coffee Company in West Seattle on February 

18th. Visit  www.debseymour.com  for more info. 

February 2006 

http://www.dbseymour.com
http://www.townhallseattle.org
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Jam in lobby 

By Percy Hilo 

Photos by David Conklin 

Passionate Players 

   It’s Wintergrass time again, and this 

year we come in wearing the title of 2005 

Bluegrass Event of the Year and with a 

program that will more than live up to the 

crown. Because tickets are moving very fast 

and a lot of you will want to be included, 

I’ll lay out the basic info 

for you up front. 

Win te rg rass  t akes  

place from the 23rd-26th of 

February, primarily at the 

Tacoma Sheraton Hotel. We 

also, as usual,  have the 

beautiful church venue with 

its excellent acoustics and 

a new venue I’ll talk more 

about later.  There are a 

var ie ty  of  t icket  plans, 

several of which include 

dances and workshops as 

well as the shows. Some of 

the fest is sure to sell out 

so you’ll  want to be in 

touch  ASAP a t  

www.wintergrass.com or 

253-428-8056. 

The  theme of  th i s  

year’s fest is “Passionate 

Players” which director 

Patrice defines as artists 

who are distinctly good at paying attention 

to what inspires them: Players who are extra 

excit ing (over the top) musically and 

personally. This could be a controversial 

theme because of whose definit ion is 

holding sway and who is and isn’t included 

in the program, but there’s no denying that 

this year’s performers fit the bill. Patrice 

describes the program as perhaps the most 

interesting and varied roster yet. 

Over the years a number of bands have 

become Wintergrass mainstays, and we 

rotate them with new talent in order to keep 

the program ever-fresh. This year’s popular 

returnees are led by the Del McCoury Band. 

Del is the leading exponent of the high 

lonesome sound and h is  young band 

(included his hugely talented sons) keeps 

him in tune with today as he offers a 

t rad i t iona l /contemporary  mix  tha t  i s  

delectable. Laurie Lewis and Tom Rozum 

always present  an entertaining,  well-  

rounded set that touches on a variety of 

lovely styles in a charming and personable 

manner. Psychograss w/Mike Marxhall and 

Darol Anger will be the most experimental 

group at the fest and will please progressives 

with their amazing variety of sounds. And as 

an extra bonus Mike will introduce us to 

Brazilian mandolin virtuoso Hamilton De 

Holanda, who specializes in Choro Music; 

they will offer a unique set combining 

American and Brazilian influences that will 

be a highlight and a pleasant addition to the 

Wintergrass house of music. In the young but 

still veteran category, Mountain Heart brings 

their incredible hard-driving bluegrass 

featuring very clean pickin’, great emotional 

vocals from several leads and a fine stage 

show developed from their experience touring 

with big country acts. 

Among the new faces to grace the event 

will be the well-known and respected Texas 

songwriter Guy Clark and his lesser known 

but still widely respected friend Shawn 

Camp. They will interplay their sets of 

sensitive, down-to- 

ea r th  and  poe t i c  

modern  coun t ry  

songs. Randy Kohrs 

and the Lites will 

offer their brand of 

straight traditional 

and contemporary 

bluegrass featuring 

a great lead singer. 

And the Duhks, one 

of the most eclectic 

and  en te r t a in ing  

groups on earth, will 

d i sp lay  the i r  

exqu i s i t e  

musicianship and 

the i r  ab i l i ty  to  

engender over the 

top fun. 

In addition to 

this excellent combo 

of  o ld  and  new 

the re ’s  so  much  

more.  Jo Mil ler  and Laura Love wil l  

perform a reunion of their Wintergrass set 

of 10 years ago that surprised and thrilled 

so many of us. The expansive vocals of John 

Cowan, Bluegrass Etc. with legendary 

fiddler Byron Berline in tow, 4 Chords of 

Wood,  Great  Naugahyde Ride ,  Great  

Northern Planes ,  the  pure  fun of  the  

Canotes, and so forth. Clearly there’s 

enough here to accommodate even the most 

far-reaching bluegrass affinity. 

Always aiming to please, the staff 

in t roduced  Club  Win te rg rass  as  a  

participatory event for dance fans and your 

response tells us it’s here to stay. This year 

on Friday and Saturday evenings in the 

Ballroom, The Wilders will be back in it 

W i n t e r g r a s sW i n t e r g r a s sW i n t e r g r a s sW i n t e r g r a s sW i n t e r g r a s sW i n t e r g r a s sW i n t e r g r a s sW i n t e r g r a s sW i n t e r g r a s sW i n t e r g r a s s 
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with their honky-tonk madness and the 

f l aming  f idd le  o f  Be t se  E l l i s .  The  

aforementioned Duhks will keep our feet 

moving with a bunch of raucous musics 

rolled into one, and there’s Uncle Earl, 

another debut band whose five-woman 

lineup performs old-timey music for our 

times with infectious energy and charisma. 

Also in the Ballroom will be regional 

favor i tes  Red Brown and  The  Tune  

Stranglers and The Jangles, who will both 

present the Western Swing experience. 

What a glorious feast for the feet this 

should be. 

The biggest addition to this year’s fest 

will be the Courtyard Marriott, a new 

venue (don’t worry, we’re keeping all the 

old ones) that will offer one more stage 

(on Friday and Saturday),  and more 

workshop and jamming space, which will 

help alleviate overcrowding. The location 

is on the other side of the Sheraton from 

the church and less than half the walking 

distance. Just another way of making 

Wintergrass  bigger  and bet ter  while  

retaining the essence of our community. 

I f  you  have  t i cke t s  fo r  F r iday,  

Saturday or the weekend you’ll want to 

bring your instrument (of course, you can 

bring it anytime during the long weekend) 

and take advantage of Anita Graham’s full 

and exciting workshop schedule. As usual, 

workshops will be taught by members of the 

pe r fo rming  bands  and  wi l l  p rov ide  

opportunities to learn new stuff or polish 

up techniques, interact with other aspiring 

or active musicians and make your festival 

exper ience  more  comple te  th rough  

par t i c ipa t ion .  You  may  even  end  up  

jamming with new faces and making new 

Boy playing at Wintergrass 

House Jam at Wintergrass 

friends and contacts. 

Speaking of learning with 

performers, how about trying the 

Wintergrass Academy and the 

D’Addario Kid’s Academy. The big 

people faculty will be Bluegrass etc., 

augmented by Byron Berline, Laurie 

Lewis, Kenny Smith and Randy 

Kohrs, and will cover all the major 

bluegrass instruments. The Kid’s 

classes are run by Beth Fortune, a 

middle-school teacher who has 

created a lesson plan that will allow 

for focused instruction as well as 

creative exploration for our 4th to 8th 

grade students. Her co-instructor is 

Joe Craven, a 17-year veteran of the 

David Grisman Band who is endlessly 

entertaining with a variety of musics 

made on many instruments, both 

traditional and homemade. This 

should be an unabashed blessing for 

the younger players. We are pleased 

to have Tacoma Guitar and Ted Brown 

Music join D’Addario as the Kid’s 

Academy sponsors. 

And speaking of sponsors, Wintergrass 

is endlessly thankful for a strong array of 

businesses whose support has helped us 

maintain the festival’s high quality while 

keeping it affordable for individuals and 

families.  We should remember these 

businesses when our musical needs arise and 

purchase their high quality products—a 

reciprocation that will enable us to more easily 

start our musical engines for many years to 

come. 

Thousands of people will enjoy the 

festival and take home warm memories of 

good music, good people, some additional 

musical knowledge and phone 

numbers of like-minded pickers. 

But for the youths who attend 

Kid’s Academy there will be an 

extra prize.  Wintergrass,  in 

conjunction with Ted Brown 

Music and Tacoma Guitar, is 

starting an instrument lending 

library at this year’s Academy in 

which students may leave the fest 

with an instrument to enjoy and 

learn on for a year. If this program 

works out, it will expand. This is 

a very noble experiment for these 

two for-profit businesses to engage 

in, and we hope that everyone who 

knows about it will agree and buy 

accordingly. 

So there you have it. An all- 

purpose hit of bluegrass to die for 

and some of the nicest and most 

dedicated people you’ll ever meet 

to share it with. Hope to see you 

there. 

(All comments welcome. Percy 

Hilo, PO Box 21761, Seattle, WA 

98111-3761 

.(206) 784-0378. philo@scn.org) 
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Local 

BUY LOCAL MUSIC FROM INDI ARTISTS! 

Blues 

ZAC HARMON: THE BLUES ACCORDING TO 

ZACARIAH 

Bluestone Records: www.zacharmon.com 

The Jackie Payne – Steve Edmonson Band: 

Partners in the Blues 

Burnside: www.payne-edmonson.com 

Loud, plugged-in blues isn’t quite the Victory 

Music sound, but lettin’ y’all in on a couple of 

really good records by local folks who are thor-

oughly immersed in the roots is certainly the 

spirit of our little mag – hence, a quick word 

about Zac Harmon, Jackie Payne and Steve 

Edmonson. Zac Harmon has a bright, clean, 

contemporary sound with lots of layers but no 

mush. He’s a very fine singer who can coo and 

seduce as well as shout the good old stuff. The 

opening tracks of Zacariah, his original mate-

rial, are studio slick and radio ready, but he lets 

his hair down later with some classics: a storm-

ing live version of “Mannish Boy,” and a heart 

stopping duet with Miss Mickey Champion on 

“It Hurts Me Too.” These tracks and the smol-

dering slow songs that close out the CD, put 

Harmon more in Payne-Edmonson territory. 

Their disc, cut a couple of years back but sound-

ing straight out of Muscle Shoals, circa 1966, 

captures every single element of blues and soul 

perfectly. Payne has the same midnight moves 

as Wilson Pickett (only backed off a couple 

notches on the rasp-o-meter) and Clarence 

Carter’s hearty humor. Tele-armed Edmonson 

can do both the Steve Cropper and Duane 

Allman parts, keeping him right up in front of 

the big band backing the duo. The Payne- 

Edmonson Band might be a smidge more fun, 

but there’s really no choosing between them and 

Zac Harmon: pick up both discs! (Tom Petersen) 

Blues 

MICHAEL “HAWKEYE” HERMAN, CHARLES 

BROWN, & HASKELL “COOL PAPA” SADLER: 

EVERYDAY LIVING 

Topaz: www.hawkeyeherman.com 

This terrific album first appeared in 1988 to 

launch Hawkeye Herman as a full-time, profes-

sional blues player. Ensconced on the banks of 

the Mississippi at the time, he’d been soaking 

up the history and mojo from his mentors, the 

great showman Cool Papa Sadler and the leg-

endary singer, writer, bandleader, pianist Charles 

Brown. Ready to graduate, he waxed this mix 

of standards (Robert Johnson, Big Bill Broonzy, 

Charles Brown) and originals, establishing his 

coolly powerful acoustic sound that has grown 

into one of the idiom’s benchmarks. The album 

gets off to a loud, swingy start on “Big Road 

Blues,” propelled by some extra guitar from 

Herman’s luthier, Ralph Novak. Sadler and 

Brown are along for the tunes they wrote, the 

former characteristically hopping while the lat-

ter has a deep, smooth sound. The rest is just 

Hawkeye alone and while we don’t need to be 

reminded that he passed his test, it’s sure nice to 

hear those “A” grades again. (Tom Petersen) 

New Age 

KAREN MARIE GARRETT: ALLURE OF SANCTU-

ARY 

Self issued: kgpiano.com 

Karen Garrett is a top-drawer pianist headed for 

bigger things. Allure of Sanctuary is the Olym-

pia artist’s third release, following a straight- 

classical disc and another in this New Age vein. 

This new release is as soothing as it’s intended, 

but it’s also energizing. Where a lot of New Age 

http://home.comcast.net/~edmoblues/
http://www.hawkeyeherman.com
http://www.kgpiano.com
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is so light it begins to drift and grow unidentifi-

able, Garrett’s compositions are distinct, with 

melodies for the listener to hook into. It’s billed 

as New Age, but several cuts qualify as Light 

Jazz – very mellow Vince Guaraldi, perhaps. 

Thus, Garrett is a distinctive new artist in this 

field and could, with the right promotion, see 

herself at the top of the New Age charts (Allure 

is already getting significant airplay on Easy 

Listening stations). It won’t hurt a bit that she is 

a pupil of the founder of the New Age genre, 

Will Ackerman; nor do dead-enders get invited 

to record their albums at Skywalker ranch, us-

ing Lucas’s Bluthner grand! Get this album, 

neighbors – you can say you “knew her when.” 

 (Tom Petersen) 

Folk 

JONATHAN NICHOLSON: SOJOURN 

www.jonathannicholson.com 

From Spokane comes this thoughtful and 

stirring album of ambient guitar music. 

Jonathan Nicholson wrings much emotion 

from his Taylor 12 string and as the theme 

of Sojourn calls for it, does not shy from 

some pretty stern plucking. The uncom-

monly helpful liner notes explain the jour-

neys and inspirations behind the songs so 

we understand more than what we hear. 

What we hear is brilliant fretwork, with fan-

tastic voicings, great dynamic control and 

an  uner r ing  touch  wi th  ha rmonics .  

Nicholson is one of those guitarists that can 

sound like a roomful of musicians even 

though he is alone. The stories behind the 

songs are moving too. Nicholson has felt 

some acute pleasures and sorrows in his 

young life and as he says in the liner notes, 

he is grateful for this outlet. So are we. (Tom 

Petersen) 

Singer/Songwriter 

HEIDI MULLER & BOB WEBB: SEEING THINGS 

Cascadia Music: www.heidimuller.com 

This CD is ample proof that former Northwest 

treasure Heidi Muller is alive, well and still 

making wonderful music. And with full-time 

partner Bob Webb’s solid and sensitive work on 

mandolin, dulcimer, cello and guitar the en-

closed sounds are sweeter, deeper and more 

meaningful than ever. 

The title cut sets the tone for the 13 song/tune 

journey across the American land/mindscape 

where loss is accepted with compassion and 

understanding and sung about to keep the memo-

ries alive, adventure greets every morning’s ris-

ing and hope springs eternal. And it doesn’t hurt 

to have local ace Paul Elliott on fiddle either. 

“Snowdance” describes nature as having a life 

and expression of it’s own that we should cel-

ebrate rather than destroy and “Highway Call-

ing” (with a beautiful slide lead-in by our own 

Janis Carper) is another bright Muller road song 

and a worthy companion to her popular “Good 

Road”. There are also 4 lovely duet perfor-

mances of various musics featuring primarily 

dulcimer and guitar that are quietly penetrating 

w/the unassuming dignity that characterizes true 

folk Americana. Especially moving are “Bach’s 

Old Coat” (with Bob on electric cello); a classi-

cal piece that fits seamlessly into the set and the 

Beatle’s “I Will,” in which Heidi declares her 

love. Good for you girl! 

Finally, there are 3 songs by Heidi in which the 

emotional content raises this recording to a 

higher level. “Snowdrops,” delevered acappella, 

is a poetic story of seasonal and personal re-

newal, “Sycamore” is a tale of true love torn 

asunder and a couple’s refusal to compromise 

their beliefs which closes with a plea for more 

of the same (with great mandolin by Bob; a re-

dundant statement by his musical standards) and 

“Sacred Ground” is a declaration of faith in our 

planet and it’s inhabitants from one who’s loved 

all her life and sees our spirit as eternal. Pretty 

convincing at that. 

Folks, this is healthy music, created from true 

heart and fit for any season, occasion or state of 

mind: stories from our lives that singers may 

want to learn and you may want to own. (Percy 

Hilo) 

Instrumental 

JAMIE STILLWAY: MELL OF A HESS 

www.jamiestillway.com 

Mell of a Hess is 40 plus minutes of original, 

eclectic joy. With tastes of jazz, spanish, blues, 

ragtime and a lull-a-bye to boot, this CD is a 

pleasurable combination of imagination. 

Jamie lives in Portland, Oregon and must be 

a very happy person, because her music is 

enough to put the dourest of old coots in a 

good mood. Impeccably executed arrange-

ments written and produced by the artist run 

the gamut in style and emotion. I like it. This 

is Jamie’s first solo attempt as an instrumen-

tal guitarist. She is accompanied by several 

guest musicians on guitar, mandolin, drums, 

violin and upright bass. I found this CD to be 

a nice listen, very accessible, not over-played 

or under-played for that matter. A balanced 

blend of just good stuff! With imaginative 

titles like “Poison in the Drapes” and “March 

Of The Drunken Flies” I wonder what 

wouldn’t stoke this woman’s creativity! A re-

freshing recording with lots of little surprises 

that will brighten my day time and again, this 

one won’t put me to sleep and is going in my 

daily listen pile. (Kathe Davis) 

http://www.jonathannicholson.com
http://www.heidimuller.com
http://www.jamiestillway.com
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Blues 

MICHAEL “HAWKEYE” HERMAN: 

IT’S ALL BLUES TO ME 

Topaz: www.hawkeyeherman.com 

Here’s one of those sensational albums that 

proves that even the most hidebound, constric-

tive traditions can find fully meaningful and 

authentic expressions without copying the 

founding fathers in style and substance. 

Hawkeye Herman, veteran bluesman out of 

Ashland, Oregon, has turned a dozen jumpin,’ 

rhythm’n’blooz classics into something new 

and sinister: they’re quiet. This is an un-

plugged album, sure, but Hawkeye’s messin’ 

wit’ ya. He sings coolly, low, often at a whis-

per . . . the kind of whisper Clint Eastwood 

uses when he has to explain something to the 

bad guys. The acoustic guitar is well played, 

not assaulted and the rest of the backing mu-

sicians keep things toned tone, creating an 

atmosphere of subversion, collusion and bad 

fun. What flat out makes this record though, 

is the reduction of percussion to just wash-

board, with the odd thrum on a countertop or 

splash of a tiny cymbal. Washboard Chaz is 

Herman’s ace and he’s a wonder. Forget the 

hillbilly racket normally associated with the 

washboard. Chaz makes it rattle like a snake, 

skip like a schoolgirl, tick like a clock, or vi-

brate like the motor on grandma’s washing 

machine. Chaz finds the mood for every tune, 

even when Herman ranges out to the far edges 

of the blues. There’s a withering “Sixteen 

Tons” that reopens a song that had been 

“closed” for 50 years; Herman’s re-do of 

“Moondance” casts it as a roadhouse pick-up 

instead of a supper club come-on; He finds 

the thread between Santana’s “Evil Ways” and 

the oldie “You’re No Good” so taught, it’s a 

wonder they haven’t always been done as a 

medley. Herman’s got two originals that are 

solidly in the tradition, the melancholy “I Used 

to Ride That Train” and the naughty “Give 

Me Grandma Every Time.” Great record! 

(Tom Petersen) 

BLUES 

ANGELA STREHLI: BLUE HIGHWAY 

M.C. Records: www.mc-records.com 

With featured guests Marcia Ball, Maria Muldaur, 

Paul Thorn and Stevie Ray Vaughan how could 

Angela go wrong? She is not over-shadowed by 

any of them. This woman is STRONG! Wonder-

ful classic blues, some original, some covers, ALL 

rock solid. This lady appreciates and resonates the 

blues. Her style is straight from the originators that 

she spent time with during her decades-long ca-

reer in and out of Texas. Her desire to carry the 

blues into the new century for generations to come 

has been fulfilled in this CD. If you are a Marcia 

Ball fan, you will love Angela as well. If you are a 

blues fan, what are you waiting for? (Kathe Davis) 

DON HAUPT: STEADY ROLLIN’ 

Dancing Dog Productions: 

www.donhaupt.com 

Don Haupt is a reverent and enthusiastic young 

blues man from way up in far Northern Califor-

nia. His audience there is an earthy bunch: stu-

dents from the most laid back college in the State 

system, boutique agriculturalists and the ever-hard- 

pressed loggers . . . or former loggers. Haupt de-

livers what they want: raw, brooding, dirty down 

home blues standards with the lyrics barked and 

spat in bursts between long reso slides and lone-

some notes. There’s no bounce to this CD at all 

and the vocals are a bit too rushed, but it’s sincere. 

It’s also brave: props to Haupt for cutting the whole 

thing live and solo, with no retakes, overdubs or 

after-the-fact cleanups. The record is well produced 

and handsomely packaged, burnishing Haupt’s 

sense of commitment. (Tom Petersen) 

Bluegrass 

THE EARL BROTHERS: WHISKEY, WOMEN & 

DEATH 

Big Hen: www.earlbrothers.com 

The Full Dance Card prize for 2005 may go to 

the Earl Brothers, an insurgent country band 

from Northern California that toured the west 

coast nary missing a single club, bar, live radio 

broadcast, or Bluegrass festival. They are about 

the hottest thing on 23 strings, one of the last 

groups to understand Bill Monroe and Jimmy 

Martin’s aggressive, driving sense of time. The 

head of the operation, Robert Earl Davis, hails 

from Appalachia and channels a hundred years 

of sorrow and indignation through a voice that 

can peel paint. As the album title aptly describes 

Earl Bro territory, though it’s not that balanced 

– this is a boozy record. It’s also not the best 

produced record. Good thing so many people 

have seen the group live, because on the CD all 

the fine back-porch pickin’ seems to have been 

recorded from the front porch. John McKelvy’s 

guitar is often muffled and far down in the mix, 

while Davis’s banjo head might be an old dish 

rag. The bass and the vocals come through 

just fine though, the latter with almost pain-

ful clarity. (Tom Petersen) 

Cajun 

HADLEY J. CASTILLE: REFAIT 

Swallow Records: www.hadleyjcastille.com 

Hadley Castille takes Cajun music to town: he’s 

made it and is now a show biz smoothie, as this 

greatest hits collection illustrates. He’s undoubt-

edly a master at his craft, an accomplished fid-

dler with a buttery sound. Castille is a fine singer, 

too, but more of a supper club crooner who loves 

working the audience more than the swamp 

yowlers and dance hall shouters usually associ-

ated with the genre. Refait is fun but not chal-

lenging listening and Castille is a fine ambassa-

dor for introducing new folks to the style. At 

times Castille comes close to schmaltz, but 

there’s enough fire in the old reliables “Diggy 

Diggy Lo” and “Big Texas” to keep us all pay-

ing attention. (Tom Petersen) 

LOST BAYOU RAMBLERS: BAYOU PERDU 

Swallow Records: www.lostbayramblers.com 

Purists are going to grumble when they hear the 

lap steel and maybe begrudge the precedent for 

a dobro in a Cajun ensemble, but they’ll get over 

it quick once they spin this platter. The young 

men of the Lost Bayou are very much part of 

the tradition and this album actually gets in a 

plug for side project of theirs, backing Ethel Mae 

Bourque, a 72 year old denizen of remote Ver-

milion parish who sings the songs her granpere 

http://www.hawkeyeherman.com
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taught her! How deep can you get? LBR is 

headed up by the Michot brothers, who have their 

own, very deep roots and a commitment to keep-

ing the old sound and spirit alive. Louis sings that 

high, screechy sound to match his delightfully rude 

fiddling, while Andre makes the sound move and 

flow, alternating between the more traditional 

accordian and the aforementioned lap steel. This 

new effort marks the LBR’s concern that the mu-

sic stay close to its original purpose as dance and 

party music, hence the addition of drummer Oscar 

“The Train” Courville and wild man bassist Alan 

Lafluer, who not only keeps things chuggin’ but 

astonishes the crowd with his acrobatics. Plays it 

under his chin – got the pictures to prove it! This is 

a very fine record by a maturing and increasingly 

important band, taking Cajun music into the new 

century without compromises. (Tom Petersen) 

Folk 

LES AMANTS DU SAINT-LAURENT: LE VENT DU 

NORD 

Borealis Records: www.borealisrecords.com/ 

cd_lesamants.html 

Quebecois music has a well deserved reputation 

of being fun and Les Amants du Saint-Laurent 

by Le Vent du Nord is no exception. With fine 

voices and masterful playing skill, Le Vent du 

Nord has claimed a solid place among the great 

Quebecois groups. 

The tracks vary from traditional melodies and 

songs to originals rooted in the folk traditions. 

Most songs have vocals, but even if you failed 

French in high school, you will enjoy the fine 

voices with their syncopated and powerful har-

monies. Every song, serious or funny, has the 

driving rhythms you would expect from Que-

becois music. The clickety-clack of bones and 

feet weaving in and out of fiddle, hurdy gurdy, 

accordion, guitar and fine vocal harmonies. 

From the first song, a beautiful love song sung 

and played beautifully, to the last reel this CD 

will pump you full of energy. A great CD to add 

to your folk collection. (David Perasso) 

DAVID MICHAEL, RANDY MEAD & FRIENDS: 

MUSIC WORLD 

Purnima: www.purnimaproductions.com/ 

musicworld.htm 

The prolific David Michael and Randy Mead chronicle 

their three decades of musical explorations on this “best 

of” disc. With so much great work to choose from, 

narrowing it down to these 15 cuts must have been 

agony and long time fans will no doubt find a favorite 

missing at some point. Still, this is a five-star, can’t 

miss record: beautiful, exhilarating, thought provok-

ing and continuously delightful. The selections em-

phasize rhythms and instruments from non-Western 

cultures, tied together by Michael’s harp and Mead’s 

flute. The percussion instruments are particularly well 

applied, with attention not just to the beat but to the 

very sounds and moods created by the varieties of 

drums. Several tracks fuse the non-Western elements 

to some very western jazz, as on “Forest Evening” 

and “Spirit Rising,” with their saxophones and the 

uproarious “Reflections of a Journey,” which seems 

to cover the entire careers of the artists in one tune – 

punctuated by the preposterous rumblings of a 

“tubephone!” As with all Purnima productions, the 

sound quality, engineering and recording mastering 

are absolutely astonishing, making the music that much 

more enthralling. (Tom Petersen) 

ROSS BEACH: COUNTRY 

A Bouncing Space Recording: www.rossbeach.com 

Portland folk rocker Ross Beach picked country for 

the palette from which to paint his picture of the State 

of the Union, 2005. It’s entirely suitable and gives the 

record a lift it wouldn’t have had if done in the other 

styles he plays with his various affiliated bands (Ross 

is the trunk of a large musical family tree!) Country is 

a heapin’ helpin’ of erudite commentary on the feck-

lessness of our elected leaders and related corporate 

mischief. The CD is effective by loping along at a 

time when most politically progressive artists are be-

side themselves with exasperation and taking it out 

on their instruments and their audience. Not that Ross 

is going easy: we’re warned on the very first tune that 

“the proverbial s**t” – without asterisks – is going to 

hit. Beach has a good ear for old-school country, with 

plenty of whining steel, but his voice doesn’t quite 

have the gravitas that makes for either solid country 

or earthshaking folk-protest. The arrangements can 

be a little tentative at times, too: the studio hazard of 

the one man band. This will no doubt be a useful record, 

a fount for Beach and his many bands and anyone 

else looking for good material. It’s also welcome lis-

tening for the lefties and would do the righties some 

good too. (Tom Petersen) 

ROLF VEGDAHL & MIKE LUNDSTROM: 

HYMNODY 

Email: footprint@verizon.net 

Now I’m no expert but how many CD’s are out 

there of hymn arrangements for guitar and 

resophonic guitar? If this is typical, I want to start 

a collection. Rolf is a guitar-player from Manson, 

Washington. Hailing from Brewster, Washington, 

Mike handles the resophonics in the forms of a tri- 

cone lap guitar, a maple-bodied Dobro and a Man-

zanita HR resophonic built in Germany. I love non- 

angry music as background to my daily routine at 

work and at home. This CD is one that I would not 

soon grow tired of. Don’t let the genre scare you 

off, if you are not the religious type. With no lyrics 

to preach at the listener, these songs could be cat-

egorized as anything but hymns. There is a flavor 

of different musical genres throughout the record-

ing. If I had not read the cover before listening, I 

would never have guessed it was a collection of 

hymns dating back as early as the 13th century. 

Bordering on classical, with a hint of blues, jazz, 

swing and even folk this recording soothes my 

spirit and is a welcome addition to my day during 

those times when I want to be calm or mellow out. 

Not so cerebral that it will distract me from my 

work, this is one that I will play at the office or at 

the end of the day as I’m winding down. As an 

interesting off-shoot, did you know that there is a 

Resophonics Anonymous right here in the good 

old U.S of A.? I got info on some of the members 

along with this CD. I don’t think it comes standard 

with the CD but I’ll bet if you e-mailed Mike at 

the address above he could hook you up if you felt 

a need to join! Good luck with that. Hello, my name 

is Kathe and I’m a Resophonic… (Kathe Davis) 

Native American 

JAMES BILAGODY AND THE CREMAINS: SACRED 

STAGE 

Canyon Records: www.zangomusic.com/ 

jabicr.html 

Take one cup of Native American words, 

melodies and themes and mix with a quart 

of heavy metal, stir and you have Sacred 

Stage. This CD is mostly well played, 

solid rock music. But there is enough 

Native American content to make the 

sound unique. Simple plains songs, in 

Native language and English, are the start-

ing point for all the tracks. Occasionally 

the group sings acapella or chants to 

simple rhythms, but most often they use 

the Native American themes as the base 

for rock music development. The mix 

works, becoming an interesting mix of 

familiar and unfamiliar themes. Native 

American music purists may not be en-

thused by this CD, but anyone interested 

in the synergies between different tradi-

tions will be fascinated. (David Perasso) 
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By Galena Reiter-Thomson 

Photos by Mike Fleckenstein 
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Turns Scruggs Nightmare Into a Dream  

in the many albums he has produced. That same 

fine listening ear made him the perfect band leader 

to quickly produce this show for River City. Jerry 

and Dan Tyminski regularly perform with Allison 

Kraus + Union Station. Tyminski provided the 

singing voice for George Clooney in O Brother, 

Where Art Thou? Dan provided the guitar and 

most vocal leads for the Dream Band. 

Sam Bush has an eclectic history of 

performing with his mandolin. He developed and 

led the band New Grass Revival 30 years ago and 

hasn’t let up reinventing rhythm, harmony and 

power in his playing. His presence on stage was 

dervish energy that was precisely focused, to the 

delight of everyone. 

J.D. Crowe was inspired to play banjo as a 

young teen, after seeing Flatt and Scruggs perform 

at the Kentucky Barn Dance in the 1950’s. Like 

the others, he continues to explore unexpected 

directions in performing. His picking and licks 

were hot. 

The Dream Band was rounded out with the 

youngsters, Barry Bales on bass and Stuart 

Duncan. Though they don’t have as many years 

in the business, their expertise made them the 

perfect choice for the night. Stuart, the only 

member of Earl Scrugg’s band who came to 

Portland,(a Scruggs-titution) dazzled us with a 

number he introduced by saying, “Here’s one Earl 

wasn’t gonna let me do.” 

The camaraderie shared by these 

professionals was contagious. It was like the 

whole audience had been invited to their party 

for Scruggs’ 82nd 

birthday. Yes, some 

of the humor was 

cornball but the 

players were having 

such a darned good 

time, it was that 

much more fun for 

the audience. 

There were 

many other types 

of  performers at 

the festival. As is 

often the case, not all 

the performing takes 

place on a stage. 

There was dancing 

galore, with exquisite 

live music to move 

your feet. Dancers 

from small to tall, 

toddler to senior 

found ample room to 

the side of seating at 

the main stage. The 

other, smaller stage 

was in a carpeted 

area, but no one 

complained. 

Several performers had a time slot on each 

day. There were a few duos, but mostly bands, 

lots of high energy picking and some mellow 

harmonies, including some lovely women’s 

acapella from Oregon’s Misty River. There were 

musicians from around the country. Mary 

Flowers, from Colorado, performed and 

presented workshop on guitar fingerpicking. 

Other workshops, by different presenters, 

included other bluegrass instruments and sessions 

on sound systems and performance. They were 

definitely worthwhile, but it was hard to tear 

oneself away from so much good music. 

Other bands who traveled to perform were 

the James King Band, Jackstraw, Prairie 

Jo Miller was in the right place. As a matter 

of fact, everyone at the Oregon Convention 

Center, January 7 & 8, was in the right place at 

the right time. 

Any music 

festival works hard to 

get the best and most 

respected artists 

available. The 

RiverCity Bluegrass 

Festival crew wisely 

scheduled Earl 

Scruggs. As one of 

the founders of 

Bluegrass music and a 

revolutionary banjo 

player, Scruggs has 

won Grammy, 

International 

Bluegrass Music 

Association, Country 

Music Hall of Fame, 

National Medal of Arts 

awards and a star on 

the Hollywood Walk 

of Fame. During his 

busy performing 

schedule, Scruggs 

stepped off stage in 

Myrtle Beach, injuring 

himself sufficiently to 

require surgery, 

causing his doctor to 

keep him home and off the RiverCity stage. 

Scruggs is healing well, he just needs the rest. 

With two weeks’ notice, motivated by their 

great respect for this Godfather of Bluegrass 

Music, an unbelievable lineup of musicians 

agreed to fill Scruggs’ shoes at the festival, 

performing as the RiverCity Dream Band. 

Anyone scheduling music would be hard pressed 

to get all these musicians on one stage. 

Jerry Douglas rounded up a few friends 

and brought them to Portland for the night. 

Douglas is “dobro’s matchless contemporary 

master,” according to the New York Times.  His 

work crosses multiple genres of music, though 

his roots are in bluegrass. His touch is evident 

Chris and Chris Palmer - Festival Organizers 
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Flyer, John Reischman and the 

Jaybirds and Yonder 

Mountain Stringband. Other 

Oregon musicians,  Zach  

Driscoll and æ Time, Kathy 

Boyd and Phoenix Rising, 

Cross Eyed Rosie and the 

Foghorn Stringband had old 

and new fans stepping and 

clapping. 

One very noteworthy duo, 

who must have scorched the 

stage with their mandolin 

playing, is Mike Marshall and 

Chris Thile .  Mike has an 

illustrious career with the likes 

of Edgar Meyer and Bela Fleck. 

Chris may be familiar to fans 

as a member of Nickel Creek. 

Their performance nearly covered the history 

of western music. Even a stuffed shirt would 

smile to hear Mike playing his own 

accompaniment to a Bach variation on his 

mando-cello,  though the composer 

specifically says “unaccompanied!” 

The headliner for Sunday’s closing was 

Ricky Scaggs and Kentucky Thunder. He’s 

had a phenomenal and long career, though he’s 

much too young to be in the senior statesman 

category. In time, he’ll be there. Though they 

had performed in Washington, D.C. the night 

before, they treated the audience with one 

sparkling favorite after another; the audience 

appreciated all their energy from the stage. 

Ronda Vincent and the Rage heated up 

the center both evenings. Coming from a 

bluegrass performing family, she made it look 

like second nature. Her brother plays guitar for 

Kentucky Thunder and, though they rarely 

perform at the same venue, brother Darren joined 

her onstage for one of the songs he had written. 

She and the Rage performed several songs 

written by brother Darren. 

That family feeling is pervasive in the 

bluegrass world. If you’re not related when you 

walk in, you just might get yourself adopted by 

the music. It’s also why, so many fine musicians 

were willing to adjust schedules to fill in when 

“Uncle Earl” Scruggs couldn’t make it. 

There were some other musicians from the 

Northwest, specifically True North, sounding 

sublime, and Orville Johnson, presenting a dobro 

workshop. So what does Seattle’s own Jo Miller 

do when she and her Burley Roughnecks are 

scheduled between Ronda Vincent and the Rage 

and The RiverCity Dream Band? Do you wonder 

who thought it was a good idea to follow Ronda? 

Do you worry that your music isn’t exactly 

“bluegrass”? What Jo Miller did was perform 

her audacious, delicious hot rockin’ hillbilly 

swing music that pulled many a dancer from 

their seats. The bluegrass roots were evident 

in the groove both nights. And, besides, when 

would you ever get to open for a band like 

that again! Bluegrass festivals, there’s nothing 

like ‘em! 

Left: 

Mike Marshall 

and Chris Thile 

Below: 

Nova Devonie 

of the Jo Miller 

& the Burley 

Band Rough-

necks band. 

They Will be at 

Wintergrass 

Below: Dream Band: 

From left to right: 

J.D. Crowe, Dan Tyminski, Sam Bush, 

Jerry Douglas, Barry Bales, Stuart Duncan 
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By Hilary Field 
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D’Addario Kids Academy at Wintergrass 

   “Music is imagination, expression, 

therapy, and living in the creative spirit. It doesn’t 

need labels as much as it needs opportunity. 

Through exploration, practice and sincerity of 

application, you can make music on just about 

anything… Don’t throw it away—redefine it as 

a musical tool—teach it to a child—leave it as a 

gift.” 

These are the words of Joe Craven, and kids 

in grade 4-8 may open that gift at D’Addario Kids 

Academy at Wintergrass this year, where Joe is 

one of the featured faculty. The program, led by 

Beth Fortune, the conductor of the award-winning 

Washington Middle School Orchestra, offers kids 

two full days of bluegrass fun in one of this area’s 

biggest musical events. Along with the general 

music sessions, there will be focused instrumental 

instruction. Each participant may choose two 

instruments (guitar, bass, mandolin, banjo, fiddle) 

or voice. 

“We will be celebrating bluegrass as an 

important American genre, and then expanding— 

incorporating rhythm, percussion, and other 

styles of music to create something completely 

new and unique” explains Beth. “I truly feel that 

the kids at Wintergrass will have so much fun 

they will want to come back for years to come.” 

Joe Craven calls the festival a “micro music 

megalopolis,” which he goes on to describe as 

“an overnight community of people gathered 

under a highly organized structure to entertain, 

inspire, educate, and support the passion of 

music.“ 

Music making is not limited to the stage at 

Wintergrass, where every nook and cranny of the 

Sheraton Tacoma Hotel becomes a unique 

opportunity to share music with others. “At such 

events, the line between audience and performer 

is blurred by celebrating music on and off the 

stage,” says Joe. “In the case of Wintergrass, 

lobbies, hotel rooms, stairwells and even 

elevators become opportunities to connect one’s 

music with others! Wintergrass is a powerful 

support group to celebrate the accessible, all- 

inclusive nature of folk music. Imagine listening 

to or making music sitting next to a stranger, just 

beginning, or to swap licks with a festival 

headliner, regardless of your age or level of 

music. That kind of validation and excitement 

can change a person forever. It’s a nurturing, safe 

environment that can open a young person’s eyes 

to their own potential. For a kid, of any age, this 

is the stuff of magic.” 

Joe Craven will be expanding on that sense 

of magic as he leads the daily general music 

sessions at Kids’ Academy. In “Musical 

Recycling,” kids invent and construct their own 

stringed or percussion instrument from found 

materials, discarded objects, and other seemingly 

“non-musical” materials. Joe Craven, a virtuoso 

multi-instrumentalist who has played and/or 

recorded with David Grisman Quintet, Jerry 

Garcia, Stéphane Grappelli, The Alison Brown 

Quartet, and many others, is not limited to ready- 

made instruments. His philosophy of re- 

composing and recycling music in form and spirit 

is the inspiration for this musical adventure. 

A recent review of one of Joe’s school 

assemblies described some of his creative musical 

inventions. “He played a stringed device made 

from a turkey roasting pan, an exhaust pipe, and 

wood (very sonorously I might add); plus another 

fashioned from a hospital bedpan…not to 

mention waste-baskets, coffee cans, toy 

telephones, and if you’re really lucky, his 

raincoat.” “Through exploration, practice and 

sincerity of application, you can make music on 

just about anything,” says Joe. “It’s great to just 

pick up things like an empty water jug, garden 

tools or your pet and discover their inherent 

musical qualities, as well as your own,” he says. 

“It’s not the thing, but the process of how you 

connect with it that makes great music.” With 

Joe and other Kids’ Academy faculty as 

inspiration, everything you touch can turn into 

music. 

Another general music session is “Bluegrass 

and Beyond,” an interactive and performance– 

based program that integrates bluegrass with 

other art, music, and culture. Joe’s own music 

stretches the boundaries way beyond categories 

and musical styles. “It takes a musician of rare 

sensitivity and skill to pull off a combination as 

audacious as a reggae version of an Irish reel or 

a samba-style ‘Camptown Races,’” wrote Dave 

Becker for the Oakland Tribune. “It takes a 

musician like... Joe Craven, 14 times in a row. 

String and percussion player Craven...mixes and 

matches a whole globe full of influences on this 

winning release.” 

Taking music beyond the usual is definitive 

of Joe’s style, and one he passes down to his 

students. Joe, describing how music is not 

stagnant, explains how it evolves and changes 

and moves forward. “Music that’s informally 

made and shared is a hallmark of folk music and 

it is this spirit of art making that leads to the more 

creative life of not just art consumer but art maker 

as well. Anyone’s life stories can be wrought into 

amazing tunes and songs—shared and handed 

down through observation and imitation, then 

embellished/altered with different versions 

through time. That’s where the new music comes 

from. When you learn other people’s music you 

learn about your own.” Joe’s goal as an educator 

is to inspire kids to breathe their own life into the 

music that they play; to not only learn how to 

play music, but to make it distinctly their own. 

“Joe encourages ‘thinking out of the box,’ 

which is difficult for your typical middle school 

music student in band/ orchestra/ general music” 

notes Beth Fortune. “By working with Craven, 

the students learn the boundless musical and 

artistic possibilities that are only available if you 

drop your constraints, and look beyond the 

written page. This attitude can of course bleed 

into other areas of academics, such as language 

arts, math, reading, or writing (all of the areas 

conveniently targeted by the WASL). It can also 

help students get over the often frustrating 

‘beginner phase’ of instrument playing—the 

knowledge that music can be as SIMPLE as 

tapping an object, or as complicated as playing a 

violin concerto, and that the simple can (and will) 

combine very well with the more complex. 

Craven has the ability to help children of all ages 

and abilities enjoy making music TOGETHER 

and ALONE.” 

   “Listening to and making music at home 

brings the student closer to where I have learned 

and how I want to inspire these young folks; to 

have them take possession of their OWN music— 

to not just successfully render music but also 

successfully create it from most anything and 

have it be about anything they choose!” exclaims 

Joe. “ At the Kids’ Academy, I hope to inspire 

kids to learn to FEEL music as much as think 

about it, improvise it and, thus, compose their 

OWN music...their own stories, if you will. Folk 

music celebrates that spirit, I believe. As Thoreau 

said, ‘Education is not the filling of a pail, but 

the lighting of a fire.’ I believe the Academy can 

function as a match for these young lives!” 

The D’Addario Company, the D’Addario 

Foundation, Tacoma Guitar, and Ted Brown 

Continued on page 20 
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By Don Firth 
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Observations and Speculations on a Singing Career Pt.2 

 As I mentioned in Part I, prior to the late 

1950s (and perhaps even today) the primary 

venue for performers who were not in the 

mainstream of popular music—such as 

classical singers (other than opera), solo 

instrumentalists, early music groups, or 

singers of folk songs such as Burl Ives, Susan 

Reed, and Richard Dyer-Bennet—was the 

recital or concert stage. The usual path 

followed by someone who aspired to a career 

like theirs was to develop a repertoire, do 

some skill polishing by performing in various 

places such as nightclubs or cabarets if 

possible, then attempt to obtain the services 

of an agent or artist’s manager who would 

book recitals and concerts. More often than 

not, this latter portion of the path involved 

having to go to some national center for 

performing arts, such as New York City. 

Back then, Seattle was not a very 

auspicious place to get started. About the only 

local entrepreneurs booking concerts were 

Cecilia Schultz and the Ladies’ Musical Club, 

and they booked only nationally known 

performers from elsewhere. And the only 

nightclubs or lounges in town featured either 

jazz or the ubiquitous piano bar. 

In the mid-1950s, the coffeehouse, a 

popular sort of gathering place of a few 

centuries ago, began to experience a 

renaissance in New York, Berkeley and the 

Boston/Cambridge area.  Somehow an 

association developed between coffeehouses 

and folk music. Singers such as Dave Van 

Ronk and Jack Elliot hung out in Greenwich 

Village coffeehouses, at first singing for tips, 

later for regular pay. Blues singer Jesse Fuller 

performed in the Berkeley/Oakland area, and 

Eric von Schmidt in Cambridge, with Rolf 

Cahn shuttling back and forth between 

Berkeley and Cambridge. A fair number of 

singers became well known in their own 

localities, and a few went on to national fame. 

Joan Baez got her start singing for ten dollars 

a night in a Cambridge coffeehouse. 

The first coffeehouse in Seattle, the Café 

Encore, opened in the summer of 1958. I sang 

there—for tips. Then in early 1959 I was asked 

to do a television series on KCTS Channel 9 

called “Ballads and Books,” funded by the Seattle 

Public Library. While I was doing this, other 

coffeehouses opened. The first one was the Place 

Next Door (next to the Guild 45th theater and 

owned by Bob Clark, who also owned the 

theater), which was followed by several others. 

The television series gave me a sort of 

“legitimacy,” so when I took long-term 

coffeehouse engagements, I was able to ask for 

and get regular pay. These engagements, in turn, 

lead to more television, then requests from local 

colleges to do concerts. I was off and running, at 

least locally. 

It was in 1958 that the Kingston Trio, riding 

a growing wave of interest in folk music 

(especially on college campuses), had a pop-hit 

record with “Tom Dooley.” This launched what 

some have described as “The Great Folk Scare.” 

Folk—or “folk-like”—music suddenly burst on 

the popular music scene. 

Bob Nelson and I formed a duo. We 

experienced a measure of success and popularity 

in the Pacific Northwest, and then tried our luck 

in the Bay Area (some of our adventures are 

described in a previous article in Victory Review). 

We discovered that the better paying clubs in San 

Francisco, such as the Hungry i and the Purple 

Onion, were not all that interested in folk music. 

They tended to regard groups like the Limeliters 

and the Smothers Brothers more as comedy acts. 

And the coffeehouses in Seattle were generally 

much nicer and paid better than those in the Bay 

Area. We decided we were better off in Seattle, 

came home, and remaining good friends, we went 

on to pursue separate careers. 

The Seattle World’s Fair in 1962 was a very 

busy time, as was the following year with the 

Seattle Center Hootenannies. Performances at the 

United Nations Pavilion during the World’s Fair 

and in the hootenannies frequently led to other 

jobs: weekend engagements doing clubs, 

coffeehouses, and concerts in Eastern and 

Western Washington and from Portland to 

Vancouver, B.C. For several years I was able to 

make a reasonable living by performing on 

weekends and teaching guitar during the week, 

both private lessons and classes. 

Although I stuck to traditional material and 

didn’t really regard myself as part of the pop- 

folk scene, it did create a much larger audience 

for folk music in general, from which I (like many 

others) benefited. But the disadvantage of riding 

the wave of “The Great Folk Scare” was the 

inherent fickleness of popular music audiences. 

When the Beatles and the rest of the British 

Invasion came along, interest in folk music 

suddenly faded. Coffeehouses were pretty much 

the mainstay of the Seattle folk music scene, and 

when their audiences dwindled, they began 

closing their doors. Most of the regular singing 

jobs disappeared. At the same time, my guitar 

students who once wanted to learn to accompany 

folk songs now asked me to teach them to play 

like John Lennon or George Harrison. 

Boeing was hiring at the time, so I heaved 

a heavy sigh and took a “day job.” And since 

then, I worked at variety of jobs. But this did 

not mean that the singing was over. Folk music 

may have faded from the pop-music scene, but 

there was a substantial residue of interest, and 

it continued to grow. All over the country, song 

circles came into being, and folk festivals were 

organized. I continued to sing whenever and 

wherever the opportunity presented itself, at 

festivals and, occasionally, concerts. But I’ve 

found that not having to depend on it for a 

living was very freeing. I could sing what, 

where, and when I wanted. 

So I never did sing at Carnegie Hall, 

nor did I become a nationally famous singer 

like Burl Ives, Richard Dyer-Bennet, or 

Theodore Bikel, but I have sung in various 

parts of the U.S. and Canada. Most of my 

performing, however, was right here in the 

Pacific Northwest. Nor, for that matter, did 

I get rich at it, but at least it provided a good 

living for a number of years. But most 

impor tan t ,  f ew th ings  can  be  more  

rewarding or fulfilling than finishing a set 

to a good round of applause. 

I was never really strongly motivated to 

move somewhere else. Dave Van Ronk took great 

satisfaction in the fact that he lived right where 

he wanted to live, in Greenwich Village, and 

made his living by singing right there. I echo his 

sentiments when he said, “Why should I go 

anywhere?  I’m already there!” 

**** 

Don Firth lives in Seattle and is currently 

writing a series of reminiscences about the folk 

music “scene” in the Seattle area during the 

Fifties and Sixties. He hopes to eventually publish 

it in book form. You may contact him with any 

questions, comments or ideas at 

 donfbarbarap@earthlink.net 

mailto: donfbarbarap@earthlink.net
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Joe Fulton  

By Greg Spence Wolf 

Joe Fulton has been playing fiddle at the 

Pike Place Public Market and at farmers’ 

markets around town since January 2002. 

Before that he busked in Iowa City, Austin and 

New Orleans. He says that the Pike Place 

Market is the best place he’s ever busked. “It 

seems like the place where buskers get the 

most respect.” 

At first he didn’t like the rules at Pike 

Place but now Fulton thinks they are good 

because they give everybody a chance to play. 

He likes the Pike Place Market Performers’ 

Guild, too, because the guild put on the bucker’s 

festival and because the guild gives musicians a 

chance to speak as a “unified voice.” 

Fulton is classically trained and has been 

playing fiddle for 20 years. At the market he 

plays mostly Celtic and Appalachian fiddle tunes. 

He says his favorite song to play is “Ashokan 

Farewell” because it is so pretty. Others are moved 

by his rendition as well: “One day I was playing 

Ashokan Farewell at the Clock and someone came 

up to me and said that that song reminds him of 

what’s important in life,” Fulton says. 

Among other songs Fulton performs are 

“Turkey in the Straw,” “Puff the Magic Dragon,” 

“Angeline The Baker” and “The Tennessee 

Waltz.”  He can play many instruments including 

mandolin, guitar, bass and piano. In fact his first 

job was playing bass in a ‘70s cover band. 

Fulton likes to sing as well. Give him a 

guitar or a mandolin and he might bust out a 

rousing rendition of “I Will Survive,” Hey Jude,” 

or “Galileo.” 

While Fulton may be perfectly capable of 

putting on a show of his own, he often 

accompanies other musicians. He plays 

fiddle on recordings by The Ballard Avenue 

Buskers, Emery Carl, Two Chord Terry and 

the Broken Strings,  The Tallboys and 

myself. He also accompanies many other 

artists busking at the Pike Place Market and 

just this year played the Buskers’ Stage at 

Bumbershoot with the Ballard Ave Buskers. 

Fulton loves telling busking stories like 

this one: “I was playing mandolin in New 

Orleans down by the river in a big group of 

people. After awhile everybody took off 

except me and this banjo player so we all 

split up the money and we got about $10 

each. Everybody left who was listening 

except this one couple. We played two 

songs for them and they gave us a 20 dollar 

bill and then another 20 dollar bill.” Fulton 

asked the banjo player: “Should we split the 

money with the other people.” He replied: 

“My lips are sealed.” 

Fulton’s advice to up and coming 

buskers is, “Sometimes you make money 

and sometimes you don’t. But keep doing 

your best and don’t worry too much about 

money.” 
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Evening and Sunday special 

Block/project rate $15/hr. Regular rate $25/hr 

SelnesSONGS & JWAmusic 
recording studios 

North Seattle and Shoreline 

206-782-4762 message 

SelnesSONGS.com/studio.htm 

A SOLDIER’S SONGS 
By Hank Cramer 

The best soldier songs of the last 300 years, 

performed by one of America’s favorite folksingers. 

Hank Cramer is a national-touring professional musician. He is 

also a retired soldier who served twenty-eight years (Active and 

Reserve), and sings these songs from the heart. 

To order, send check for $15 to Ferryboat Music, PO Box 22, 

Winthrop, WA 98862, or visit: 

http://www.hankcramer.cramerwebdesign.com 

Saturday, February 4 7:30pm  $14 
Kenny White  
Phinney Neighborhood Center 
6532 Phinney Ave N 
 
Saturday, February 11 7:30pm  $12 
Correo Aereo 
Phinney Neighborhood Center 
 
Saturday, February 18 7:30pm  $16 
Dougie Maclean 
Town Hall, 8th and Seneca 
Tickets: brownpapertickets.com, Guitar 
Emporium, Dusty Strings, Terra Mar 
 
Saturday, February 25 7:30pm  $14 
David Rovics with 
Attila the Stockbroker  
Phinney Neighborhood 
Center 
 
 
Our concerts are all-ages 
and non-smoking. 

206/528-8523 
www.seafolklore.org 

http://www.elderly.com
http://hankcramer.cramerwebdesign.com/
http://www.seafolklore.org
http://www.i91.ctc.edu
http://www.SelnesSONGS.com/studio.htm
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Amyotrophic Lateral Sclerosis 

(ALS) Lou Gehrig’s Disease 

By Barbara Dunn 

Music are strong supporters of Wintergrass, 

and their generosity helps bring music to 

k ids  a t  the  fes t ival  and beyond.  The  

D’Addario Company is donating a new set 

o f  s t r ings  for  each  s tudent  for  the i r  

instruments. Tacoma Guitar and Ted Brown 

Music will be providing instruments for all 

students during the festival. Ted Brown 

Music will also be donating space in their 

Tacoma store for a year-round bluegrass 

club for kids. With an adult leading a 

bluegrass jam, this club will meet once a 

month on Saturday afternoons. Ted Brown 

is also setting up a year-round instrument 

lending library for kids to explore. For more 

information on how to contribute to help 

facilitate the instrument lending library and 

bluegrass club, please contact Ted Brown 

Music in Tacoma at (253) 272-3211. 

Wintergrass Bluegrass Festival 2006 

will be held on February 23-26 at the 

Sheraton Tacoma Hotel and Conference 

Center, 1320 Broadway Plaza in Tacoma. 

For more information on D’Addario Kids’ 

Academy and the festival, please contact 

The Acoustic Sound Office at (253) 428- 

8056 ,  o r  v i s i t  the  Web s i t e  a t  

www.acousticsound.org. 

(Hilary Field,  classical guitarist ,  

recording artist ,  and teacher,  may be  

con tac ted  a t  (206)  686-2201  or  a t  

hilary@mulberrybushmusic.com.) 

Kids Korner Continued from page 16 

Les sat back and closed his eyes as I sang 

one of his favorite songs. He was in the final 

stages of his struggles with Amyotrophic Lateral 

Sclerosis (ALS). We had just met and were trying 

to sort out how music could help him at this time 

in his life. He had been a professional musician 

for most of his life and music was still very dear 

to him. When we began talking about composing 

music, his face lit up. He told me about some 

music he had written long ago. He had never 

gotten around to writing the music down or to 

recording it. We decided that writing this music 

down would be a project we would work on 

together. 

Over the next several weeks, we put together 

two songs. Les sat by my side as I tried to 

correctly play his melodies on the piano. This 

was no easy feat for either of us. He was getting 

weaker by the day and his strength could not 

endure long sessions. Nevertheless, it seemed to 

be important to him and he persevered through 

the pain and effort. 

For my part, I was challenged both 

musically and therapeutically. Les would sing the 

song as I wrote down the melody and rhythm. 

His illness caused his voice to crack and made it 

difficult for him to hold an exact pitch. This, in 

turn, made it difficult for me to transcribe the 

song accurately and Les was always quick to let 

me know if I got it right or wrong. 

Sometimes he would have the strength to 

play the notes himself on the piano. His muscle 

control was not terribly steady so this too was a 

challenge. Therapeutically, I had to constantly 

weigh each moment to be sure my encouragement 

wasn’t pushing him past what he could physically 

endure. 

For the most part, Les determined how far 

we would go in each given session. When the 

communication was successful and I correctly 

played his songs for him, an incredible look of 

satisfaction came over his face and he broke out 

with a beautiful smile. 

One of the songs we worked on was about 

his mother. He told me that she died in his arms 

30 years ago. He wrote this song for her. The 

sacredness of the task was not lost on either of 

us. We were singing a song for his mother and 

reflecting upon her death as Les’s own death 

loomed in the near future. It felt like very 

important work, to the both of us. 

The last time I saw Les he was in his bed, 

unable to even get up to his wheelchair. I sang to 

him some of his favorite songs and, at his request, 

some songs I had written myself. I also sang his 

songs. Again, he brightened and a very satisfied 

smile rested on his face. As he lay back in his bed, 

he told me he could listen to those songs all day. 

The next time I went to Les’s home, his wife 

told me he was reserving all of his remaining 

energy for communication with his family. He 

was very weak and had stopped eating. While I 

did not have a chance to personally say goodbye 

to Les, I was able to leave his family with a copy 

of the written manuscript of his music. I also gave 

them a recording I had made of the songs. This 

recording was played for him before he passed 

away and will remain as a gift from Les to his 

family for always. 

SPANISH LULLABY 

Les Hewitt 

Close your eyes, go to sleep, 

hear the sweet guitars. 

Dream you on a bed of clouds; 

sprinkle down with stars. 

Mother’s near, Daddy, too; 

listen for a sigh. 

You will wake with a smile, Spanish Lullaby. 

Sleep while angels dance above. 

Dream while señoritas love. 

Angels watching over you 

Will let the Sandman lead you 

While you sleep. 

Soon the dawn will break through 

Your sunshine fill the sky. 

You will wake with your smile 

Spanish Lullaby. 

This song is printed with permission from 

Les’s family. I feel fortunate to have had a chance 

to meet Les and to work with him on his songs. 

It is a memory I will always cherish. 

Amyotrophic Lateral Sclerosis (ALS) 

ALS is a rare, incurable disease of the 

nervous system. It is also called Lou Gehrig’s 

disease, after the baseball player who died from 

it. ALS gradually destroys the nerves that control 

the muscles. It develops when certain nerve cells 

in the brain and spinal cord break down and die. 

These cells, called motor neurons, make the 

muscles work by sending them impulses (nerve 

messages). As the motor neurons degenerate, they 

lose the ability to transmit impulses. The muscles 

they control gradually stop working and then 

waste away and, eventually, death results. (World 

Book Encyclopedia, 2003 Edition). 

Barbara Dunn, LICSW, MT-BC directs the Music 

Therapy program at Whidbey General Hospital 

and WGH Home Health and Hospice. She is also 

a professional musician and is available for music 

therapy-related consultations or workshops. 

Contact info: barbdunn@whidbey.com, phone: 

360-341-2060, web site:  www.barbaradunn.com 

**** 

http://www.barbaradunn.com
mailto:hilary@mulberrybushmusic.com
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VICTORY MUSIC  needs Volunteers: 

CD Reviewers: Contact victory@nwlink.com 

Office work: Tacoma Office 

Contact: victory@nwlink.com 

Distributors for the Review: We really need some 

help here! 

Bellevue, Kirkland, Redmond and Snohomish Co. 

Writers: Contact victoryedit@mindspring.com 

All opportunities are volunteer positions! 

ClassifiedsClassifieds 

Please submit Classified ads to victoryclassifieds@yahoo.com. Mail payment to Classifieds, c/o Vic-

tory Music, POB 2254, Tacoma, WA 98401-2254. Classifieds ARE DUE by the 1st of the month to 

ensure publication in the next issue. All Classifieds must be prepaid. Classified rates are 50 cents per 

word with a minimum of ten words. ($5.00) These ads are for individuals, musicians, and groups selling 

instruments, accessories, PA gear, lessons, services, etc. Free ads to people who just want to jam (use 

the jam word, not for jobs) or to do song circles together. Victory members also get up to 25 words 

FREE!  Free ads will run for three months. Please resubmit at that time. 

INSTRUMENTS 

& EQUIPMENT 

DUSTY STRINGS ACOUSTIC MUSIC 

SHOP  in Seattle stocks fine new and used in-

struments: guitars by Martin, Collings, Taylor, 

Huss & Dalton, Goodall, Dell’Arte, Eastman, 

and Gitane; banjos by Deering, Huss & Dalton, 

Ramsey, Lee, Vega, and Goldtone; mandolins 

by Collings, Weber, Eastman, & Mid Missouri. 

Call toll-free 866-634-1662 or 

emailmusicshop@dustystrings.com. 

FOR SALE: Two Dave Williams Irish Wood 

Flutes - Unkeyed - $1300.00 - 3 keys (C, G#, F) 

$2300.00 Contact Pat Harren at (206) 338-5690. 

MUSICAL EQUIP. For Sale: Fender Sidekick 

bass amp,  $80.00 Peavey Micro-bass practice 

amp,  $40.00 Peavey Mini-Monitors(16 ohm, 

not powered),  $40.00 pair Crate PA-800(8-ch 

powered mixer),  $130.00 Left-handed--Godin 

Seagull S6 cedar dreadnought, incl. case & 

Fishman onboard active pickup, mint cond., 

$400.00 misc. cables, connectors, etc.--ask for 

details Call David @ 206-789-4803 

FOR SALE : Gretsch 8&1/2" Banjo ukulele 

Favilla  Soprano ukulele Maybell 7" Banjo uke Other 

ukes as well....Prices negotiable 360-378-5151 

FOR SALE GUITAR - COLLINGS  D2H - Num-

ber 3519 - 1 3/4 inch nut -  Excellent Condition $2,500. 

Firm. Dave 360-490-2946 

GOODALL JUMBO 12 STRING GUITAR, AAA 

Rosewood/Sitka spruce, gold/ebony Shallers, High-

lander IP2 pickup, case. Awesome sound, plays great 

and in tune. Excellent condition. Discount price new 

is $4400. Yours for 3300. Mark 425-218-5023 

LESSONS 

STUDY TROMBONE and JAZZ VOCAL 

LESSONS  All levels. Also PA rental at reason-

able prices. www.marcsmason.com.  Marc 

Smason 206-760-1764 

FLAMENCO GUITAR INSTRUCTION from 

the Northwest's premiere flamenco guitarist. CON-

TACT:  Marcos Carmona (206-932-4067) OR 

www.fanw.org (FlamencoArts Northwest) 

DRAMATICALLY IMPROVE YOUR  ACT! 

Expert performance coach from NYC offers su-

perior training in voice and stage presence for 

singers, musicians, speakers.  Private coaching 

($100/session) call 360-291-8816. Outstanding 

results! www.WayneAllenStudio.com 

MUSICIANS 

THE BLUES HARMONICA WORKSHOP 

Six weeks instruction. Beg, inter and ad-

vanced 206-312-0328 - web- deltabluzin.com 

NEED FIDDLE, DOBRO, GUITAR for 

Bluegrass Gospel group to play local seniors 

homes. Do you have talent, a couple hours a 

month? Gregg 253-862-3538 

CELTIC HARPIST available for weddings, 

private events, studio sessions, lessons. Inter-

national performer, recording artist with in-

dependent label. Call David Michael: 360- 

379-9732 harp@olympus.net 

www.davidmichaelharp.com 

SEATTLE SINGER/GUITARIST seeks a mu-

sician to learn my original songs, jam with, and 

prepare to hit the open mike scene. Accordion-

ist, clarinet or flute player welcome. Also gui-

tar or harmonica player. Erich at (206) 526- 

8414. email scrinii@yahoo.com 

PROFESSIONAL  PICKERS  WANTED up 

and coming singer/songwriter with CD and Web site, 

www.devinbrewer.com, seeks solid folk/blue-

grass/swing backup musicians for touring.  I 

have gigs booked.  360-352-3448 

NEED GUITAR, MANDOLIN, VOCALS 

for established bluegrass/folk/country band.  

Lynn at  (425) 836-8518, email 

lynn@ryegrassband.com. 

TACOMA BLUEGRASS JAM: Fourth Satur-

days from 1 to 6pm in Carpeners Hall, 1322 S. 

Fawcett, Tacoma. Contact James Swanson 253- 

472-3729 or Hank Blumenthal 425-687-6356 or 

(206) 522-7691 ask for Mike 

OLYMPIA GUITAR/ VOCAL DUO exploring 

Irish/Scots/Folk seek experienced and creative accom-

paniment or melody instrumentalist, gigs eventually. 

Contact: Giles 360-943-1480 or Ingrid  360-867-1313 

Miscellaneous 

SelnesSONGS & JWAmusic recording studios 

206-782-4762 SelnesSONGS.com/studio.htm 

evening and Sunday January special block/project rate 

$15/hr. Regular rate $25/hr 

ARTS-BASED,NON-PROFIT 

ORGANIZATION  looking for skilled vocalists 

and instrumentalists. Please send initial 

inquiries to info@emolit.org with subject line: 

"ELA Music Performance Project." 

BLUEGRASSERS: Are you on-Line? Join the 

500 member NWbluegrass Yahoo group. E-mail 

Nwbluegrass-Subscribe@Yahoogroups.com 

Info: JoeRoss - rossjoe@hotmail.com 

FESTIVALS DIRECTORY: 4,000 festivals & 

fairs in WA, OR, MT, ID with contacts, phones, 

location, description, #of stages and much 

more.1,000's of gigs most in non music festivals. 

$48/yr by mail from: Festivals Directory, POB 

7515, Bonney Lake, WA 98390  253-863-6617 

Chris Lunn, Editor  info@FestivalsDirectory.com 

GREAT PRICES ON BLUEGRASS DVD’S 

Bluegrassdvd.com has the best prices on all in-

structional DVDs for guitar, mandolin, banjo, 

fiddle, dobro, and bass.  Plus great deals on con-

cert, performance, and documentary DVDs. Check 

out  www.bluegrassdvd.com. 

WORKSHOPS. Weekend songwriting and mu-

sic-business workshops in the San Juan Islands. 

Information:www.songandword.com; 

info@songandword.com;   360-468-3964. 

FREE T0 A GOOD HOME:  A slightly bat-

tered but serviceable  hard  shell dreadnaught 

size guitar case, suitable for 12 string.  It has 

ring  clasps and a good handle.  Contact Dan at 

(206) 548-9248. 

Graphic and Web Design  Music web sites, bro-

chures, CD package design.  $25 hr  206-522-7691 

VOLUNTEERS 
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3rd - 4th Chris Beard 

5th Closed - (Super Bowl) 

10th Cadillac Jack 

11th Paul Green 

12th Pete Leinonen & Radio Rhythm Orchestra 

17th- Revel Lubag 

18th Uptown Lowdown (5 - 9) pm - Revel Lubag (9:30 - Close) 

22nd- Floyd Standifer (Start of Mardi Gras - Ballyhoo) 

24th File Gumbo Zydeco 

25th Mark Whitman 

26th Traditional jazz or Zydeco   4 - 6 pm 

28th- Mardi Gras Night - Jeff & the Jet City Flyers (Costume 

Contest) 

Mondays New Orleans Quintet - 6:30 - 9:30pm 

Tuesdays Holotradjazz - 7:00 - 10:00pm 

Wednesdays Floyd Standifer - 8:00 - 10:00pm 

Thursdays Ham Carson Group 7 - 10 pm (no 15th) 

Fax 206-749-4081 

Web - www.neworleanscreolerestaurant.com/ 

FEBRUARY MUSIC 

http://www.wintergrass.com
http://www.chinookrecording.com
http://www.neworleanscreolerestaurant.com/


Membership 
Please join or renew today! 

Your financial support of Victory Music 
is vital to the survival of our programs. 

NON-PROFIT 

ORGANIZATION 

U.S. POSTAGE 

PAID 

PERMIT #51 

SEATTLE, WA 

VICTORY MUSIC 

POB 2254 

Tacoma, WA 98401-2254 

Publications 
The Victory Review 

Monthly magazine featuring columns, reviews of 
acoustic music, our comprehensive events calendar, 

and more...   www.victorymusic.org 

Open Mics 

1st and 3rd Sundays at: 
Alderwood Mall - by the Fireplace in the Food Court 

Tuesdays in Tacoma at: 
The Antique Sandwich Company 

Tuesdays in Seattle at: 
Ravenna 3rd Place Books/The Honey Bear Bakery 

1st and 3rd Thursdays in Bellevue at: 
Crossroads Shopping Center 

2nd and 4th Thursdays in Everett at: 
Espresso Americano - in the Everett Public 
Library, downtown Everett 

Musician Referral 
Our member musicians are part of a database which is 
used when the office gets inquiries for musicians and/or 
bands. Victory refers several thousand dollars and 
community hours a year. 

�Youth (under 21 or student) - $15 
�Individual – $30 �Family – $40 
�Organization – $80 �Lifetime – $250 

�I would like to volunteer! 

�I am a musician! 

Name____________________________________ 

Address__________________________________ 

City_________________ State ____  Zip _______ 
E-mail: victory@nwlink.org & Message Phone No. 253-428-0832 

Espresso Americano 

Open Mic Cancelled 

http://www.victorymusic.org/membership.html

